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Hate  Mail 


Dearest  Ones: 

This  page  represents  an  open  chal¬ 
lenge  to  all  who  take  exception 
to  what  is  written  within  this  news¬ 
paper.  Each  issue,  this  page  will  be 
devoted  to  your  consent  or  dissent. 
We  will  print  all  comers.  The  only 
restriction  being  the  space  a- 
vailable.  Because  of  this,  brevity 
is  necessary.  We  reserve  the  right 
to  edit  any  letter  longer  than  250 
words  (typewritten  if  possible). 
Each  letter  must  be  signed,  although 
signatures  will  be  withheld  upon  re¬ 
quest.  No  letter  will  be  returned, 
unless  a  self-addressed,  stamped  en¬ 
velope  is  enclosed.  Please  send  all 
correspondence  to  rm.  311,  Gym  bldg, 
ext.  512.  We  await  your  commentary. 

-  Ed i tor 
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News  From  Up  There: 
Trustee  Report 

The  first  thing  that  strikes  me,  in 
the  taking  care  of  business  dept.,  is 
to  plug  student  participation  in  the 
College's  governance  structure.  Writ¬ 
ten  into  the  faculty  contract  is  a 
tri-partite  system,  with  students,  fa¬ 
culty,  and  administration,  sharing  the 
privi ledge  equally.  At  other  schools 
this  works,  at  MassArt  there  are  sev¬ 
eral  reasons  why  it  hasn't. 

One  reason  is  that  the  'advisory'  na¬ 
ture  of  these  committees  was  a  term 
seen  to  be  taken  more  loosely  in  some 
quarters  than  in  others.  This  made 
people  who  were  working  earnestly  to 
help  make  informed  policies  feel  that 
their  efforts  were  useless,  and  that 
revelent  decisions  being  made  by  the 
administration  weren't  necessarily  so. 
However,  there  is  every  reason  to  be¬ 
lieve  that  we  can  start  this  year  more 
opt imi st i cal ly . 

Bill  O'Neil  is  the  administrator  re¬ 
sponsible  for  this  system  now,  and  he 
has  often  stated  his  belief  in  the 
worthiness  of  the  structure.  He  has 
followed  through  by  working  closely 
with  the  5  Year  Planning  Committee's 
monumental  task  this  summer.  By  all 
accounts,  it  has  been  a  dedicated, 
hard  working,  diverse  group  which  will 
present  the  school's  new  5  Year  Plan 
to  the  Trustees  at  the  next  Board  meet¬ 
ing,  right  on  schedule.  Now  it's  up 
to  the  rest  of  us  to  carry  this  momen¬ 
tum  on  through  the  rest  of  governance. 

As  a  student  member  of  one  of  last 
year's  committee's,  I  felt  that  another 
obstacle  to  effective  participation 
was  the  disjointedness  of  it  all;  it 
seemed  that  each  group  would  commun¬ 
icate  only  formally  with  the  Central 
All  College  Committee,  and  rarely  with 
other.  The  student  members  had  no  con¬ 
tact  at  all  with  each  other,  except 
at  SGA  meetings.  Alot  of  Good  thoughts 
got  lost  this  way,  and  some  work  was 
either  duplicated  or  slipped  through 
the  cracks  entirely. 

To  address  this  problem,  the  SGA  will 
initiate  a  new  system  for  the  student 
members  of  the  College  Governance  Com¬ 
mittees.  There  will  be  regular  meetings 
of  all  the  students  representatives.  At 
these,  members  will  be  able  to  use 
each  other,  and  me,  as  resources.  As 
a  Trustee,  I  have  access  to  a  wide 
range  of  information,  from  accredita¬ 
tion  to  Ventilation,  that  I  can  make 
available.  Also,  it  will  help  me  to  go 
to  the  Board  with  the  most  current  un¬ 
derstanding  of  student  and  school  is¬ 
sues  (although  I  may  not  participate  in 
the  school's  governance  structure,  I 
am  on  three  Trustee,  and  one  Regents 
sub-committee,  and  need  to  be  well  pre¬ 
pared  for  them).  This  way,  too,  school 
politics  can  be  discussed  in  its  own 
forum,  rather  than  derailing  full  SGA 
meetings,  to  which  the  group  will  reg¬ 
ularly  report. 

There  are  6  Standing  (permanent)  and 
and  6  Special  (temporary)  Committees 
that  cover  from  studio  policy  to  Schol¬ 
arships.  Students  are  needed  to  staff 
these  positions.  If  you  are  interested 
please  see  me  or  Liam  Maher/ 

On  another  note,  by  the  time  this  is 
printed,  the  Trustee's  Presidential 
Eva  1 uat ion  . . . pg  ,  1 1 
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Profile 


The  Painting  department  aims  to  broad¬ 
en  the  students  views  and  helps  them 
gain  a  better  comprehension  of  paint¬ 
ing.  For  the  beginning  student  the 
fundamentals  are  explored  with  an  em¬ 
phasis  on  techniques,  materials  and 
relationships  using  historical  and 
current  references.  After  an  experi¬ 
mental  period,  it  is  hoped  that  the 
student  will  focus  on  a  way  of  work¬ 
ing  so  that  some  progess  is  made 
through  a  series  of  paintings  more 
suited  to  the  students  individual  po¬ 
tent  i  a  1  . 

The  advanced  Painting  student  aims 
toward  creating  a  personal  expression 
which  is  successfully  communicated  to 
the  viewer.  The  student  pursues  an  in¬ 
dependent  investigation  of  the  paint¬ 
ing  medium  as  a  means  for  creating  an 
exciting  visual  experience.  Here,  the 
focus  is  on  individual  critiques.  This 
allows  the  student  to  discuss  his/her 
work  in  relation  to  the  concerns  of 
other  artists.  It  is  an  intense  period 
of  development  as  an  artist. 

There  are  seven  diferent  painting  sec¬ 
tions,  each  one  creating  a  unique  ex¬ 
perience.  This  is  particularly  advan¬ 
tageous  for  the  students,  as  it  pro¬ 
motes  a  diverse  and  active  department. 

Our  problems  seem  to  be  only  physical 
in  nature.  Meaning  space,  facilities, 
equipment,  lighting,  ect. .  These  are 
problems  that  are  being  solved  daily. 
There  have  been  changes  already,  and 
with  an  extended  budget  we  look  for¬ 
ward  to  getting  things  running  much 
more  smoothly  for  the  upcomming  year. 

I  see  the  Painting  department  growing 
in  a  spiritual  animated  manor,  rather 
than  a  physical  expansion.  As  we  are 
learning  to  locate  permanately  in  our 
space,  we  are  adjusting  and  arranging 
our  environment  to  be  more  appropriate 
to  fitting  our  needs.  At  the  present 
time  we  are  extremely  fortunate  to 
have  an  exceptional  group  of  Painting 
students.  The  energy  level  is  very  in¬ 
tense,  promoting  a  variety  of  good 
painting.  1  feel  the  department  will 
develop  its  strenghts  and  energy  in 
the  future,  and  I  am  glad  to  be  a  par¬ 
ticipant  in  that  growth. 

-Barbara  Grad 
Painting  Facu 1 ty 
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Painting 


Since  the  late  nineteen  sixties  the 
Painting  department  has  had  an  any¬ 
thing  goes  attitude  that  has  attract¬ 
ed  many  of  the  most  adventurous  and 
creative  students  -  young  artists  who 
wanted  to  find  out  just  how  far  paint¬ 
ing  could  go  -  the  limits  of  imagery, 
passion  and  the  forms  of  painting  it¬ 
self. 

As  productive  as  this  energy  is,  it 
could  have  amounted  to  empty  motion 
if  there  hadn't  been  an  equally  strong 
tie  to  fundamentals,  stucture,  order 
and  d i sc i pi i ne. 

I  think  that  this  is  the  great  strength 
of  the  Painting  faculty.  We've  been 
blessed  with  a  group  of  very  strong  and 
dedicated  individuals  who  often  have 
very  different  ideas  about  their  own 
painting  and  the  training  of  artists, 
but  remain  simultaneously  open  and  de¬ 
termined  to  teach  what  they  believe. 

This  means  that  the  Painting  student 
is  offered  a  wide  variety  of  direc¬ 
tions,  from  realism  to  abstraction,  and 
beyond.  But  he  or  she  must  work  very 
hard,  be  self  motivated,  diciplined, 
and  ultimately  professional. 

Though  the  boundaries  are  wide,  crit¬ 
icism  is  tough.  The  Painting  faculty 
has  an  awesome  ability  to  separate  the 
authentic  from  the  inauthentic.  The 
dilettante  and  charlaton  are  quickly 
exposed.  The  serious,  hard  working  art 
ist,  no  matter  how  confused,  troubled, 
or  searching,  is  almost  always  recog¬ 
nized  and  encouraged. 

-  Jeremy  Foss 

Painting  Faculty 


I  wish  the  Painting  faculty  wasn't  so 
filled  up  with  middle-aged  white  males, 
...but  I  think  the  real  issues  in  the 
Painting  department  (and  the  whole 
school)  are  pol i t i ca 1 . . . I t ' s  important 
to  acknowledge  that  over  the  past  year 
the  Painting  students  and  the  Fine 
Arts  students  have  been  extremely  de¬ 
moral  i zed  by  the  whole  5  Year  Plan  bus¬ 
iness.  The  mood  in  the  department  has 
not  been  good  -  and  this  is  the  fault 
of  the  administration  -  specifically 
Nolan.  People  have  been  very  upset  by 
his  attitude  that  the  Fine  Arts  de¬ 
partments  are  not  worth  the  trouble. 

-Hoi  1 aday  Wei ss 
Painting  Student 
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Editorial 


...no  ears,  eyes  sewn  shut,  nice  smile. 


Oust  Jack  ?:  Why  President  Nolan  Should  Resign 


F.H.  (b). 

FELLOW  HUMAN  (beings) 

How  'bout  them  hostages?! 

We  were  all  appalled  at  the  crude  lack 
of  manners  exhibited  by  those  naughty 
Amal  fellow  this  past  summer!  the 
nerve  of  it  all!  what  an  ugly,  untidy, 
inconsiderate  action!  honestly,  any 
civilized  human  would  have  politely 
asked  the  (top  rank)  israelites  to 
kindly  allow  their  wayward  comrades 
to  go  free  (after  they  had  apologized 
for  whatever  tomfoolery  they  were  be¬ 
ing  punished  for)  promising  to  never 
do  it  again!  why,  we  all  know  that 
politeness  is  always  the  best  way  to 
solve  any  disagreement! 

We  were  all  very  thankful  for  the 
concise  and  somehow  reassuring  report¬ 
age,  editorial  and  scenario  develop¬ 
ment  displayed  by  the  entire  field  of 
fine  pros  on  the  summer  leg  of  the 
(free)  world  media  open  tour  1985!  i 
ask  you  all,  fellow  humans,  where 
would  all  of  us  on  the  homefront  have 
been  without  the  noble  and  virtuous 
efforts  of  our  true  guardians  of 
(free)  world  democracy,  the  fine  pros 
of  the  (f.)  w.m.o.t.  1985,  or  any  year 
for  that  matter?  i  know  we  all  would 
have  been  lost  without  them! 

We  all  felt  sooo  calmed  and  comforted 
by  the  completely  correct  response 
issued  by  (top  rank)  being,  ron  reagan. 
in  the  face  of  impending  disaster  and 
embarassment,  he  did  the  only  thing 
any  civilized  being  could  do:  he  wash¬ 
ed  his  hands  of  the  unseemly  affair 
entirely!  what  a  model  of  tact  and 
taste  for  us  all,  fellow  human  (be- 
i  ngs) . 

How  'bout  that  global  terror?! 

Imagine  it!  we're  all  set  to  realize 
our  fine  vacation  plans,  looking 
forward  to  a  nice  airline  cocktail 
and  sparkling  conversation  and . . . Y I KES ! 
those  zany,  terminal  five  o'clock  sha¬ 
dow  boys  make  the  scene  and  bring 
everybody  down!  some  trip!  now  we've 
got  to  deal  with  boorish  displays  of 
macho  ism  by  these  unwashed  lads  who 
have  never  seemed  capable  of  master¬ 
ing  what  it  means  to  be  a  fellow 
human!  doesn't  anyone  in  lebanon  (or 
wherever  they  hail  from)  know  any¬ 
thing  about  raising  responsible  (well 
toilet  trained)  young  men  and  women?! 
is  it  the  lack  of  proper  toilet 
facilities  necessary  for  the  correct 
development  of  the  true  virtues  of 
humanity?  just  take  a  look  at  the  ex¬ 
emplary  (post  'big  one')  social  order 
of  our  japanese  fellow  beings  and 
you'll  see  what  i'm  getting  at. 

Of  course  all  of  the  fellow  human  (be¬ 
ings)  on  board  immediately  (but  with 
the  greatest  tactful  conventions  of 
human  relations  possible)  inform  the 
bullies  of  the  possible  consequences 
for  their  imprudent  actions. 

8LAM!  one  of  our  exemplary  military 
beings  is  of fed  by  one  of  these  flaky 
Amals  with  an  italian  9mm  pistol! 
what  a  mess! 

How  'bout  it?  what  would  we  do  in 
their  shoes? 

We'd  sit  right  down  (or  even  better, 
kneel  right  down)  and  praise  allah! 
regurgitating  whatever  tenets  of  our, 
gulp!  'perfect'  masters'  ideology  they 
want  to  hear!  ...pg.  11 


On  Thursday,  May  23,  the  day  of  the 
MassArt  commencement,  the  faculty  com¬ 
pleted  a  vote  of  no-confidence  in  Pres¬ 
ident  John  Nolan.  The  vote  was  a  re¬ 
sounding  83-2  against  the  President. 
This  vote  was  the  culmination  of  a  year 
replete  with  acrimonious  debate  be¬ 
tween  the  faculty  and  the  President. 

The  results  of  the  no-confidence  vote 
accurately  reflects  the  intensity  of 
f acu 1 ty  sent i ment . 

Beginning  last  September,  when  the 
President  presented  his  Five  Year  Plan 
to  the  faculty,  serious  soubts  were 
raised  about  his  support  for  the  di¬ 
versity  of  the  existing  programmatic 
structure  at  the  College.  His  pro¬ 
jections  about  declining  enrollments 
(which  were  proven  false  by  the  size 
of  this  year's  class),  his  lack  of 
support  for  smaller  studio  disciplines, 
and  his  attack  on  the  Art  Education 
Dept.,  led  the  faculty  to  question 
his  empathy  for  the  century-old  trad¬ 
itions  of  the  College.  Throughout  the 
course  of  the  debate  that  followed 
(forums,  department  meetings,  faculty 
meetings),  the  faculty  found  the  Pres¬ 
ident  unwilling  to  admit  that  his 
suppositions  were  questionable.  For 
us,  it  became  increasingly  clear  that 
the  problems  of  the  College  were  not 
tied  to  the  lack  of  demand-driven 
curriculum,  but  were  first  and  fore¬ 
most  problems  of  poor  management. 

During  the  fall,  the  conflict  with  the 
President  escalated.  As  the  faculty  met 
and  discussed  the  Five  Year  Plan,  we 
developed  a  strong  unity  of  purpose.  We 
discovered  that  all  departments,  from 


the  largest  to  the  smallest,  were 
plagued  with  the  same  problem.  Regis¬ 
tration  fiascos,  disorganized  record 
keeping,  minimal  budgetary  support,  and 
lack  of  commitment  to  our  programs, 
were  making  it  difficult  for  us  to  our 
jobs,  the  day-to-day  operations  of  the 
College  were  crumbling.  Collectively,  we 
felt  it  was  necessary  to  document  our 
concerns . 

Last  spring  we  produced  an  84  page  'Bill 
of  Particulars'  in  which  we  outlined  our 
criticisms  of  President  Nolan's  admin¬ 
istration.  Many  faculty  participated  in 
the  preparation  of  the  document  and  the 
amount  of  material  received  from  the 
faculty  was  overwhelming. 

Faculty  and  student  actions  provoked  two 
unprecedented  events,  (l)  The  Council  of 
Presidents  (composed  of  the  nine  state 
college  presidents),  sent  Dr.  William 
O'Neil,  Executive  Vice  President  of  Wor- 
chester  State  College,  to  MassArt.  through 
a  contractual  agreement  with  the  faculty 
union  he  was  given  the  power  to  admin¬ 
ister  the  internal  operations  of  the  Col¬ 
lege.  (2)  The  MassArt  Board  of  Trustees 
established  a  five  member  Presidential 
Evaluation  Committee,  using  Regent's 
guidelines,  to  conduct  a  pub  1 i c  evalu¬ 
ation  of  President  Nolan.  We  await  the 
report  of  the  Evaluation  Committee  which 
is  due  in  early  September. 

Many  faculty  have  worked  thoughout  the 
summer  on  the  problems  that  confront 
the  College  (Five  Year  Plans,  staffing, 
registration).  We  remain  fully  committ¬ 
ed  to  the  necessity  for  a  change  in 
leadership.  ...pg.  11 
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What  Is  The  Mission  of  Mass  Art  ? 

Student  View  Faculty  View 


Point  O’  View 


How  do  you  determine  which  art  school 
to  go  to?  I  guess  the  obvious  place  to 
start  is  the  schools  catalog  or  bro¬ 
chure  . 

When  you  take  a  look  at  the  literature, 
all  kinds  of  images  appear  in  your  head 
about  what  that  particular  school  is 
about.  You  start  reading  things  in  the 
catalog.  In  particular  you  read  the 
mission  statement  Now  sometimes  this 
may  not  be  the  easiest  2  or  3  para¬ 
graphs  to  find.  To  begin  with,  most 
don't  put  big  bold  headlines  announc¬ 
ing  it  as  such.  In  some  cases  it  might 
be  found  in  the  ' I ndroduct ion 1 ,  in 
other  cases,  it  can  be  found  in  the 
'Presidents  Message'. 

So  you  read  this  piece  of  psuedo  phil¬ 
osophy,  and  probably  turn  the  page 
thinking  you  have  just  found  the  so- 
called  mission. 

Well,  in  respect  to  MassArt,  you  have 
not.  What  you  have  found  is  a  basic 
feel  for  the  attitude  of  whoever  wrote 
those  words. 

To  truly  find  MassArts  mission  you 
must  step  beyond  the  words  and  actual¬ 
ly  experience  i t. 

Thus,  after  four  years  of  experienc¬ 
ing  MassArt,  I  have  developed  my  feel¬ 
ings  on  what  the  mission  of  the  col- 
ege  has  been  and  should  continue  to 
be . 

If  you  heard  me  speak  at  graduation 
last  year,  this  will  sound  familiar. 
Nevertheless,  it  is  still  appropriate. 
Afterall,  the  big  fancy  sentences  are 
said,  what  it  all  comes  down  to  is 
that  MassArt  teaches  people  mainly 
one  thing:  How  to  think. 

In  doing  so,  many  things  are  happen¬ 
ing.  We  have  a  good  balance  between 
academic  discipline  and  artistic 
freedom.  Our  curriculum  is  structur¬ 
ed  but  flexible  enough  so  everyone 
gets  more  of  an  individual  educa¬ 
tion  rather  than  being  a  number  which 
is  processed.  With  this  comes  the 
faculty-student  relationship  by 
giving  the  freedom  within  the  struc¬ 
ture  the  faculty  help  develop  the 
passion  for  each  student's  work. 

In  searching  for  a  definitive  mis¬ 
sion  statement,  I  have  found  some¬ 
thing  else  which  I  feel  to  be  more 
important.  What  I  have  found  is  a 
spirit.  The  spirit  of  Mass  Art  is 
one  that  endures  all  and  at  the 
same  time  has  developed  as  it  en¬ 
dures  . 

Last  year,  amongst  all  the  other  con¬ 
troversies  the  mission  of  the  college 
was  questioned,  discussed,  debated 
and  fought  over.  The  general  feeling 
was  that  the  mission  was  whatever  the 
president  wrote  and  decided. 

Understandable,  people  were  not  too 
happy  with  that  thought.  However 
what  is  being  overlooked  is  the  fact 
that  whatever  the  mission  (and  that 
is  dictated  by  you)  the  real  issue  is 
the  spirit  of  Mass  Art. 

Too  many  times  last  year,  I  heard 
people  say  how  we  can  make  this  the 
best  art  school  in  the  country.  I've 
got  news  for  you;  this  is  the  best 
art  school  in  the  country. 

-Jeff  Johnson 


In  1873,  when  Walter  Smith  founded 
our  college,  there  was  a  shortage  of 
artists,  art  educators  and  crafts- 
persons  able  to  work  with  the  expan¬ 
ding  industrial  revolution  in  New 
Eng  land . 

In  1985  in  New  England,  and  the  na¬ 
tion  at  large,  there  appears  to  be 
no  shortage  of  such  artistic  people; 
the  colleges  are  turning  them  out  in 
droves.  Yet  we  have  much  repressive 
architecture,  cookie-cutter  industri¬ 
al  design,  weak  or  non-existant  art 
education  in  public  schools,  many 
elected  officials  who  see  the  arts 
as  trivia,  too  many  specialists  who 
cannot  see  beyond  the  bottom  line. 

Mass  Art  is  a  refreshing  well  in 
this  parched  landscape  Here,  art¬ 
ists,  designers  and  creative  admini¬ 
strators,  must  take  the  initiative 
to  make  a  difference,  to  reverse  the 
tide,  to  EDUCATE  (not  merely  train) 
students  who,  in  ten  years  will  be 
the  leaders  in  a  better  society. 

Mass  Art's  mission  is  to  keep  art 
and  design  exciting  life  styles  and 
career  options  to  people  regardless 
of  cultural  or  economic  status.  It 
is  up  to  the  faculty,  students  and 
administration  to  take  a  turn  at  the 
well,  priming  the  pump  when  the 
water  table  drops,  passing  on  what¬ 
ever  we  know,  can  create,  and  believe 
to  be  essent i a  1 . 

-A1  Gowan 


Administrative  View 

We  are  a  public,  professional  college 
of  art,  independent  and  self-govern¬ 
ing  -  that  is,  empowered  to  run  our 
own  affairs.  Our  central  purpose  is  to 
offer  a  creative  environment  composed 
of:  a.  a  talented  faculty 

b.  a  diverse  curriculum 

c.  well  equipped  technical 
faci 1 i t ies 

A  vigorous  social  role  is  stressed, 
in  keeping  with  our  public  charter. 

And  finally  our  programs  take  their 
directions  from  the  needs  of  our  stu¬ 
dents,  current  and  future. 

Looking  ahead  -  How  do  we  deal  with 
change? 

Students  are  attracted  to  this  Col¬ 
lege  by  its  special  programs  -  pro¬ 
grams  that  are  unique  in  public  high¬ 
er  education.  They  are  open  to  all 
aspects  of  arts  study  -  traditional 
and  contemporary,  fine  and  applied, 
studio  and  academic. 

Like  other  art  schools,  MassArt  is 
subject  to  change,  mainly  through 
the  students k  choices  of  programs. 
MassArt's  programs  are  determined 
ultimately  by  the  students,  since 
their  selection  of  majors,  concentra¬ 
tions  and  elective  coursed  has  the 
principal  long-term  effect  on  our 
curriculum  offerings. 

To  pursue  MassArt's  purpose,  we  must 
continue  to  be  open  to  change  - 
change  in  student  demand  for  courses 
and  programs,  change  in  career  op¬ 
portunities  in  art  fields,  change 
in  the  state's  fiscal  and  education¬ 
al  priorities. 


Private  art  schools  across  the  coun¬ 
try,  including  the  best,  are  sub¬ 
ject  to  simular  pressures,  but  with 
an  important  diference.  They  are  not 
subject  to  a  public  purpose,  a  pub¬ 
lic  charter  and  the  public  purse. 

As  long  as  we  are  willing  to  expend 
state  appropriations  (and  we  are!), 
we  have  a  special  obligation  to  be 
responsive  to  student  access,  course 
demand,  new  career  opportunities  and 
pub  1 ic  priorities. 

Are  the  purposes  in  conflict?  Does 
flexible  responsiveness  imply  loss 
of  what  we  already  have? 

Absolutely  not!  We  are  much  better 
adapted  to  change  than  other  insti¬ 
tutions.  With  the  College's  inher¬ 
ent  capacity  for  innovation,  the 
versatility  of  our  highly  profession¬ 
al  faculty  and  the  strong  motiva¬ 
tion  of  our  student  body. 

Let  me  stress  the  importance  of  ac¬ 
cess  -  of  providing  admission  to 
all  qualified  students  and  then  to 
encourage  the  fullest,  most  open  de¬ 
velopment  of  their  unique  talents. 

The  principal  purpose  of  the  College 
of  Art  is,  of  course,  service  to  its 
students  -  in  our  case  by  access  to 
to  challenge  and  excitment  of  art. 

An  art  school  begins  with  the  free¬ 
dom  to  be  different,  thrives  in  an 
open  attitude  to  change,  and  tri¬ 
umphs  in  the  celebration  of  creative 
work. 

Above  all,  an  art  school  must  be  a 
community  -  one  that  believes  in  the 
power  of  art  to  expand  our  spirits 
and  mutual  respect.  We  recognize 
that  everyone  who  is  part  of  the 
MassArt  community  -  faculty,  stu¬ 
dents,  administrators,  alumni  and 
trustees  alike  -  believe  in  the 
special  mission  of  the  College. 

JACL  tiOLA^ 
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feature 


Shadows  of  Hiroshima 


In  the  early  morning  hours  of  August  6th,  1985,  shadows 
again  fell  on  Hiroshima.  In  France,  Germany,  Austrailia, 
and  England.  In  Mexico,  Canada,  and  the  U.S.  they  were  al¬ 
so  layed.  Symbolic  shadows  in  white  washed  outline  evoking 
the  image  of  the  shadows  left  by  the  incinerated  bomb  vic¬ 
tims. 

This  was  the  International  Shadow  Project,  which  gather¬ 
ed  throughout  the  world  people  for  simultaneous  action 
against  bomb  mentality,  against  Hiroshima/Nagasaki  part  2, 

3  and  4  combined,  and  against  the  'permanent  war  economy1. 
Though  the  Shadow  Project  was  a  commemoration  to  the  bomb 
victims,  more  so  was  it  a  kind  of  jolt  stressing  the  en¬ 
tire  world's  vulnerability  and  encouraging  international  co¬ 
operation  The  Project  hoped  to  produce  throughout  the 
worlds  cities,  shadows,  shapes  of  real  persons,  as  the  ghost 
of  things  to  come. 

In  Boston,  The  Shadow  Project  was  organized  by  P.A.N.D. 
(Performers  and  Artists  for  Nuclear  Disarmament)  using  a 
precedent  set  by  the  1983  Portland  Shadow  Project,  and  the 
1982  New  York  Shadow  Project.  In  1985,  however,  the  pro¬ 
ject  became  international  with  39  cities  in  the  world  par¬ 
ticipating. 

In  the  Boston  area  over  200  people  took  to  the  streets 
at  three  a.m.  painting  shadows  and  dodging  the  police  at 
Government  Center,  Park  Street,  Downtown,  Faneuil  Hall, 


Copley  Square,  Kenmore  Square,  the  medical  area  and  around 
the  museums.  Not  only  in  Boston  were  shadows  painted,  but 
also  in  Brookline,  Cambridge,  Jamaica  Plain,  Allston  and 
Newton . 

Police  protection  was  offered  for  Brookline  painters, 
while  38  people  were  arrested  by  the  Boston  Police. 
Painters  were  charged  with  destruction  of  public  property 
and  disorderly  conduct.  These  arrest  were  made  even 
though  the  Project  was  known  to  the  Flynn  Administration, 
and  the  paint  used  was  specifically  non-permanent.  Of 
the  15  MassArt  people  involved,  6  were  arrested.  Four  of 
which  were  involved  in  video  taping. 

On  August  20th,  most  of  the  these  charges  were  drop¬ 
ped  at  Boston  Municipal  Court,  while  a  few  more  expect  a 
simular  finding  when  there  case  is  heard  in  late  Septem¬ 
ber.  The  video  tapers  still  await  the  return  of  their 
confiscated  video  tape.  This  is  being  pursued  by  the 
students  with  the  help  of  the  American  Civil  Liberties 
Union. 

By  5:30  a.m.,  Boston  painters  began  to  gather  at  the 
Palace  Road  Theater  at  MassArt  to  Exchange  information. 
Despite  the  unexpected  large  number  of  arrests,  The  Pro¬ 
ject  feels  that  within  the  hours  of  three  and  five  a.m. 
2,000  shadows  were  painted  throughout  the  Boston  area. 

-Susan  Cousineau 
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On  the  west  embankment  of  a  military  training  field  was  a  young  boy  four  or  five  years  old. 
August  9th.  19  5  l_le  was  burned  black,  lying  on  his  back,  with  his  arms  pointing  toward  heaven. 

Masato  Yamash i ta 


Unforgetable  Fire 


The  Hiroshima  show,  running  from  August  10th  through 
September  21st  at  the  North  Gallery,  is  a  display  of  the 
feelings  of  the  survivors  of  the  Hiroshima  tragedy.  The 
artistic  and  cultural  implications  of  this  display  may 
already  be  apparent,  but  there  may  be  another  message  that 
needs  to  be  accounted. 

At  the  beginning  of  a  new  academic  year,  this  sober¬ 
ing  and  yet  evocative  show  brings  to  mind  the  mission  of 
the  artist,  and  the  definition  of  the  arts  themselves  as 
media,  force  of  expression,  and  social  conscientiousness. 

The  significance  of  this  presentation  to  the  MassArt 
community  is  in  its  pure  graphic  quality.  Painters  and 
Printmakers  can  take  note  of  the  forcefulness  of  imagery 
and  expression.  Those  in  the  graphic  arts  might  feel  the 
expression  itself  is  the  most  important  element.  For  the 
three-dimensional ly  minded,  there  are  some  tactile  look¬ 
ing  pieces  that  give  the  impression  that  they  are  as  per¬ 
manent  as  stone.  We  are  reminded  of  the  unity  of  all 
disciplines  within  the  arts  with  this  show.  We  are  re¬ 
minded  of  the  artist  as  social  commentator.  Here  we 
have  the  cognizant  use  of  art  as  commentary.  These  peop¬ 
le  used  whatever  they  had  at  hand  to  make  their  state¬ 
ment,  and  so  can  the  argument  be  made  that  each  artist 
be  mindful  of  such  social  responsibility. 

To  take  the  culture  of  Japan  to  heart,  where  even 
something  as  mundane  as  food  packaging  is  treated  as  an 


asthetically  intrinsic  piece,  each  meaningful  in  its  ex- 
istance  outside  of  its  purpose.  The  creation  of  this 
show  is  in  no  way  an  unusual  thing  given  this  proclivity, 
and  perhaps  if  we,  as  a  force  for  change  in  our  society, 
would  be  wise  enough  to  augment  this  spirtual  and  all- 
encompassing  philosophy,  we  might  indeed  better  our¬ 
selves  . 

Perhaps  we  as  artists,  have  already  decided  where 
our  responsibility  as  to  society  concerning  our  art  mak¬ 
ing  lies,  but  if  not,  it  is  'always  food  for  thought. 

Too  many  of  us  are  plagued  with  the  fundamental  ques¬ 
tions  of  the  road  we  are  pursuing  as  artists.  Why  not 
also  consider  the  question  of  social  responsibility. 

Let  this  show  be  a  reminder  to  all  of  the  power  in  our 
hands.  We  have  been  blessed  with  the  means  to  express. 
Outside  the  sheer  pleasure  of  it,  remember  to  take  ser¬ 
iously  the  expression  you  choose  to  make. 

Out  of  the  pain  and  suffering  of  the  people  of  Hiroshima 
came  positive  demonstration  .of  a  baleful  reminder  of  the 
atonement  that  must  be  made.  At  least  we  can  benifit 
ourselves  with  the  knowledge  of  their  feelings  and  un¬ 
derstanding,  so  we  may  say,  "this  must  not  happen  again", 
or  let  any  other  wrong  doing  continue  without  resis¬ 
tance.  May  this  show  serve  to  harness  your  powers  in 
art  making  to  the  striving  for  betterment. 

-Carla  Johnson 
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Meaningless  Schlock  Statements 

THE  VOICE  OF  THE  BOB  JONES  FAITHFUL 


Am  writing  this  naked,  desperate,  bloody,  a  grocery 
list,  paper  yams,  jaundice,  scurvy.  I  see  the  world  the 
way  it  is,  wear  disgustingest  clothes,  aggress  the  passive, 
deny  the  likely. 

The  critics  are  merciless,  eat  the  uncooked  flesh  of 
child  porn  stars  for  breakfast,  which  is  the  only  meal  they 
ever  pay  for,  minds  rotten  with  syphilis  which  they  contract 
licking  without  shame  the  marble  floors  of  the  Trump  Tower, 
thence  to  strain  their  sickly  fluid  shit  in  search  of  coins 
and  the  dyed  hairs  of  the  revolt ingly  rich. 

KNOW  THE  ENEMY  OR  PIT  FRACTURE, 

SUNSET  OF  CONCEPTUAL  ANYTHING 
A  Sculpture  for  You  and  Your  God! 

DOODLE DOODLE 

DOODLEDOODLS 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

DOODLEDOODLE 

AUTOAUTOAUTO 

DOODLEDOODLE 

DOODLE 

MISOGYNY 

BOOM 

300M  INCOMING 
SLOW  MANIFEST 
MANIFESTO 

♦Temporary  asymmetry  is  not  fatal  but  reflexive,  there  is 
nothing  to  be  learned.  I  refer  you  to  page  Three. 


-Please,  a  box  for  you  and  a  bed  for  your  friend,  /-my 
friend  of  mine  is  a  friend  of  your  family's  and  hope  dims 
in  midwinter,  the  air  thins  and  clears  at  altitude,  thankful 
breathless  uncertainly  yep,  v;e '  re  goin  thata  way  and  not 
goin  get  hung  up  about  what's  sitting  there  picking  its 
noses  not  a  care  in  the  world  not  a  hair  in  the  whole, 
such  a  beautiful  yard 

-Do  we  pay  for  this? 

-Is  it  paid  for? 

This  year  looms  deeply.  Our  applecart  inexplicably  un¬ 
holy,  the  fast  deep  cold  river  dammed  up;  yet  we  are  good 
at  waiting.  And  the  tips  are  cash. 

Anything  comes  this  way  we  eat  it. 

As  we  welcome  a  permanent  and  subtle  asymmetry. . . 

Pg.  3 


IMPORTANCE  OF  THE  BOX  THEORY; 

2.  Cars  will  go  around 

5.  Imperfect  sub junction/particleboard 

A.  Strap-on  sculpture,  artillery  or  fashion  design? 

B.  Famous  dead  people  pictures 

d.  And  I  refer  you  to  page  three. 


♦REMEMBER* 


A  bump  on  my  head  is  a  bump  on  your  head. 
Arrival-  a  dread  omen... 
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PARTY  GAL 

Well  gang,  here  we  go  again!  Get  set 
for  another  whirlwind  year  at  Mass  Art 
for  some  of  us  it's  our  last  (?)  and 
for  others  it's  your  f i rst-whatever , 
Welcome!!  Here  at  the  paper  they  call 
me  the  ‘Party  Gal1  for  those  who  know 
me-you  know  why.  For  those  who  have 
yet  to  meet  me  you'll  soon  find  out. 

My  job  is  to  keep  you  the  student 
body  informed  of  what's  happening 
socially  at  the  school.  I'll  give 
advance  warning  on  all  parties, 
several  of  which  I'm  planning  myself, 
openings,  sports  events  and  anything 
else  that  will  help  ease  the  'studio 
blues'  (you  know  that  feeling  you 
get  when  you  haven 't  been  out  of  your 
studio  for  a  solid  week  except  for 
coffee  and  a  quick  falafel?) 

I'll  also  try  to  keep  you  updated  on 
special  outside  events  such  as  the 
Black  and  White  Ball,  The  Artist's 
Masquerade  Ball,  etc... 

There's  a  party  planned  for  the  quad 
during  October  (exact  day  to  be  an¬ 
nounced  soon)  a  Halloween  party,  (that 
we  only  hope  will  surpass  last  years) 
and  several  others  you'll  be  informed 
of  the  moment  I  get  the  details.  If 
anyone  is  interested  in  setting  up  a 
party  here  at  Mass  Art  get  in  touch 
with  me  and  we'll  get  it  publicized. 

I'm  also  looking  for  students  who  would 
like  to  help  out  in  planning  and  work¬ 
ing  at  the  parties,  we  need  all  the 
help  we  can  get.  I'd  especially  like 
to  see  freshmen  take  part  in  this- 
it's  a  great  way  for  you  to  get  to 
know  people  at  Mass  Art  and  see  how 
things  run  around  here.  Don't  worry 
there's  still  hope  for  us! 

I'm  hoping  to  see  a  lot  of  old  and 
new  faces  at  the  school  functions, 
the  parties,  the  games-we  have  a 
great  hockey  team  and  an  okay  basket¬ 
ball  team,  the  games  are  a  lot  of 
f  un . 

We  have  special  activities  like  Hay¬ 
stack  (coming  up  Sept.  29)  and  the 
Thompson  Island  picnic.  We  have  a 
couple  of  cookouts  during  the  school 
year  and  some  of  the  students  are 
trying  to  set  up  an  Art  Barter  Day. 

For  more  information  on  these  and 
other  activities  at  school  and  out¬ 
side  watch  for  my  column  in  the  paper 
or  drop  me  a  line  if  you  want  to  get 
involved  first  hand. 

I'm  here  to  tell  you  that  you  only 
get  out  of  this  school  what  you  put 
into  it.  There  are  a  lot  of  really 
great  people  here  and  you  may  see 
them  in  class  every  week  but  the 
quickest  way  to  get  to  know  them  is 
to  socialize  with  them.  So  I  want  to 
see  everybody  at  one  function  or 
another  here  at  the  school  (especial¬ 
ly  my  parties)  having  a  great  time. 

Hey  Ed.,  so  here's  my  column  for 
this  week.  I  don't  know  if  I  can 
dish  out  this  bullshit  week  after 
week.  The  only  things  missing  are 
my  pompoms  and  bobby  sox!  Do  you 
think  they'll  buy  this?  If  you 
want  me  to  I'll  keep  this  sugar 
routine  up,  but  by  Christmas  we'll 
all  be  diabetics,  but  hey!  It's 
your  Paper  and  your  the  Boss, 
maybe  I'll  even  convince  myself 
that  it's  all  peaches  and  creme. 

-L.P. 


F.H.  (b). 

we  would  have  to  ride 
it  out  as  best  we  could,  hoping  that 
our  plight  would  be  discovered  by  one 
of  the  extremely  great  and  good  pros 
of  the  (f . )  w.o. t. ! 

WHY,  WHY,  WHY  would  these  lunatic  hi¬ 
jackers  do  such  a  thing?  why  would 
they  want  to  murder  an  'innocent' 
oassenger?  it's  difficult  enough  to 
try  to  understand  let  alone  ever  ac¬ 
cept  as  truth!  imagine  with  me,  if 
you  will,  that  we  are  these  Ama 1  fel¬ 
lows.  we  are  on  a  mission  of  liber¬ 
ation,  to  set  our  fellow  humans  free 
from  the  treacherous  grasp  of  the  war 
mongering  Israelites!  who  knows  what 
this  diabolical  nation  (which  is  con¬ 
stantly  grabbing  up  all  of  our  home¬ 
lands  they  desire,  with  the  blessings 
of  the  great  satan!)  will  resort  to 
next?  how  many  of  us  will  loose  our 
lives  at  the  hands  of  these  ruthless 
tresspassers? 

We  certainly  wouldn't  want  to  loose 
any  more  of  our  own  in  the  inevitable 
rescue/retaliation  attempts  (well,  as 
few  as  possible),  so  we  show  the  glo¬ 
bal  media  networks  our  'trump  card', 
we  hijack  an  airliner  (preferably  one 
of  satanic  registration)  holding  all 
on  board  hostage  under  the  threat  of 
torture  and  death!  (both  surefire  sen¬ 
sations  to  lure  the  fickle  attention 
of  the  (free)  world  media  open  tour! 

You  see,  we  really  hope  that  we  will 
not  have  to  seriously  harm  anyone,  if 
the  (free)  world  witnesses  our  dilemma 
and  comes  to  our  aid.  yet  many  of  us 
wonder,  "where  is  this  (free)  world?", 
how  can  they  tell  us  they  stand  for 
peace  and  justice,  then  turn  around 
and  arm  our  enemies  who  would  rob  us 
and  finance  those  who  would  rape  us? 
still,  we  hope  that  there  may  be  a 
relatively  peaceful  solution,  of 
course,  we  must  be  prepared  for  the 
worst. 

If  the  Israelites  will  not  cooperate 
we  must  go  once  again  to  the  soufce  of 
their  legitimation,  the  great  satan 
itself,  which  will  respond  to  us  only 
in  the  face  of  crisis  provocation, 
such  as  the  hijacking  of  its  prop¬ 
erty  and  peoples,  we  must  exhibit  to 
them  our  proficiency  in  the  art  of 
machiavellian  reaction:  the  commis¬ 
sion  of  lesser  evils  (our  hijacking 
a  jet  instead  of  declaring  all  out 
war)  to  protect  the  greater  good  (de¬ 
fending  our  peoples  and  homelands 
against  all  invaders). 

What  is  it  to  us  if  we  must  torture 
a  few  fat  imperialist  infidels  or 
even  execute  a  marine?  after  all,  he 
is  only  a  palefaced,  beardless  Sa¬ 
tanic  stooge,  not  a  fellow  human  at 
all,  just  another  being,  like  a  dog 
or  insect  who  may  eventually  be  in¬ 
volved  in  the  future  oppressions  of 
more  of  our  fellows,  certainly  the 
u.s.a.  can  appreciate  the  employment 
of  active  deterrents?  they  must  be 
made  to  understand  our  dilemma,  or 
our  cause  is  lost! 

If  we  can  show  them  we  are  capable 
of  utilizing  strategies  based  on  the 
way  our  enemy  operates,  we  can  expect 
to  gain  their  grudging  respect  rather 
than  laying  down  on  the  'peace  alter' 
and  being  sacraficed  in  the  name  of 
western  geo-political  hegemony,  when 
dealing  with  the  west,  do  as  the 
westerners  do:  come  to  a  'peace' 


negotiation  armed  to  the  teeth! 

WOW!  do  they  really  think  like  us? 

Well,  not  exactly,  remember  that  they 
are  not  of  us.  they  do  not  originate 
from  the  races  ordained  to  rule-  they 
know  nothing  of  the  necessity 
for  our  manifest  destiny!  think  of 
them  rather  as  clever  beasts  who 
have  learned  to  imitate  truly  civ¬ 
ilized  nations  and  cultures. 

Are  there  any  realistic  soulutions? 

Of  course  there  are  thousands  of  no- 
tential  solution  to  every  problem, 
opinions  on  the  issue  of  stopping  this 
insane  psychosis  range  from  the  ideal¬ 
ist's  view  of  getting  non  indigenous 
interests  out  of  the  little  beings' 
backyards  to  protecting  'our'  re- 
sourceswi th i n  the  global  planners' 

'grand  area'  (from  southeast  asia 
through  africa  and  south  america  right 
up  to  central  america)  by  deposing 
all  who  would  deny  us  the  right  to 
take  what  we  'need'  from  them,  to  the 
'give  'em  hell  harry'  approach  and 
nuke  'em  back  to  the  stone  age  so  we 
can  rebuild  them  in  our  image  (see 
japan  again),  in  the  final  analysis, 
individuals,  groups  and  nations  have 
only  those  rights  which  they  can  de¬ 
fend.  we  can  defend  our  standard  of 
living  because  we  have  the  plumbing, 
we  have  the  guns,  WE  ARE  THE  HUMAN 
BEINGS! 

-another  L.M.F.  produkt  ©  forever ! 

Oust  Jack  ? 

The  internal  and  external 
operations  of  the  College  are  in  crit¬ 
ical  condition.  What  is  paramount  is 
the  survival  of  the  College.  We  ask 
President  Nolan  to  step  down. 

MassArt  is  on  the  verge  of  greatness. 
Monies  are  being  appropriated  which 
will  have  an  enormous  impact  on  the  fu¬ 
ture  of  the  College.  This  would  thrust 
MassArt  into  the  forefront  of  the  coun¬ 
try's  art  schools.  Unless  we  are  unified 
and  go  forward  together,  MassArt1 s  fu¬ 
ture  will  be  uncertain.  If  Jack  Nolan 
remains  the  President  we  face  another 
year  of  confrontation.  This  will  be  in¬ 
tolerable.  After  16  years  it  is  time 
for  a  change. 

Sam  Schlosberg 

Pres i dent , 

Faculty  Association 

News  From  Up  There 

Committee  will  have  submit¬ 
ted  its  report  to  the  rest  of  the  mem¬ 
bers  of  the  Board.  It  will  not  become 
public  until  the  Board  makes  it  so. 
Probably  at  the  next  full  Board  meet¬ 
ing  (as  yet  unscheduled).  This  commit¬ 
tee  has  worked  hard  to  carry  out  its 
charge  of  evaluating  President  Nolan's 
Performance  according  to  the  Regents 
mandated  guidelines.  They  have  been 
meeting  all  summer,  publically  and  pri¬ 
vately  (in  executive  session).  This 
is  a  very  important  and  delicate  issue 
for  our  school  now.  I  will  answer  all 
inquiries  to  the  best  of  my  ability, 
but  I  urge  you  to  inform  yourselves, 
and  to  make  your  own  judgements.  So 
let  me  know  what  you  think.  Until  next 
time.  Happy  Trai Is. 

-Mel i nda  S imon 
Student  Trustee 


Comix 
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Ob,  Nicky.  You  got  in  the 
way  of  my  mop  water. 

Thai  m 


I'm  sorry ,  Nicky.  Have  a 
1  '  cookie. 
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11  Yj 


[Jell,  dearie  me! 
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-fold  you  M  month,  N 
I  can’t  jell  you 
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